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Towards the mid-twentieth century, most Black women [and people] in the United States held interest in the
Civil Rights Movement. Some Black women entertainers, such as Billie Holiday, Mariam Makeba and Nina
Simone, played an important role in disseminating political messages to mass audiences through song and
performance, while working class Black women held foundational roles as local community organizers and
activists. An important aspect of this period is that a lot of intra-communal social scrutiny was placed on
Black women due to respectability politics. More than ever, with the entire nation paying attention to Civil
Rights, Black women were expected to embody perfect moral piety, so as to "disprove” existing stereotypes.
But, not all Black women would agree to this social code, and many-faced social consequences for it. Titles
such as In Search of Billie Holiday, How It Feels to Be Free, Unbought and Unbossed, and Black Women &

Politics in NYC paint a vivid historical image of this political moment.

It was this political climate which bred the careers of politicians such as Shirley Chisholm, who became the

first Black woman elected to Congress in 1968. The lasting impact of Shirley Chisholm inspired the curation of

literary and other works which also do the important work of providing representation—particularly,

representation of Black women's experiences in the United States.

Representations of Black Women in 20th Century United States and Beyond is curated by Monben Mayon,
2022 awardee of the Gottesman Libraries’ commissioned artwork, Peacing Shirley, an installation which
pieces together different aspects of congresswoman Shirley Chisholm’s multifaceted and wide-reaching

legacy. The book display is designed by Trisha Barton, Gottesman’s Lead Designer.




Toni1 Morrison

The Blusst Eye

by Toend Miornson

"Grass wouldn't grow where they lived. Flower died. Shades fell down. Tin
cans and tires blossomed where they lived. They lived on cold black-syed
peas and orange pop. Like flies they howvered:; like flies they zettled. And thia
one had =zettied im her house _ . . "Get ocut.” she said.”
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The Color Purple

by Alice Wakoar

Celie is a poor Black girl in Southern Georgia who iz forced to marry youwng.
Wwhile enduring a turbulent marriage, she meets octher women like Harpo and
Suge Awvery who inspire her to break her silence and to create an identity for
herzalf. alice Walker's debut novel The Color Purple illuminates the themes
of sisterhood, artistic freedom, and Black women's perscnal
autocnomy—which would eventually become the pillars for the Womanizt
movement she would start onby a few years later.
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Enzzalfrazz, Cypress, & Indige

Oy Mtozake Shanga

Sasasafrass, Cypress, and Indige is the story of three sisters from Charfeston, Sowth Carolina. Written by
Mtozake Shange, the nowvel is stippled with narratives, recipes, songs, and instructions for spiritual practice.
shange's work zerves as both a mowvel and as a work of cultural anthropology, providing a record of the
foodways, music practices, and religious belisfs of Black Carclinianz during the late twentisth century.
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BLUES

BEGACIES

AND
BLACK

FEMINIS M

Angela Y. Davis

GERTHRUDE
"MAT RATNEY,
BESSIE SMITH, AND

BILLIE HLxLIIRAY

Blusz Lagaciss and Black Faminlam:
Gartruds "Ma" Ralrsy, Bszzle Smith, and Blllls Hellday

by Angeln Dees

Angela Davis' Blues Legacies and Black Feminism traces the lasting impact that the early Blueswomen hawve
on American music and on broader American culture. Black women wears the first to record Blues music;
and these Blueswomen, such az Mamie Smith and Ma Rainey, laid the blueprint for the ound to American
mmusgic in the twantisth cantury and beyond. The presence of Blueswomen and bluesz music is sesn
throughout Black American prose and poetry in the tweantisth century.
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MAKING ALL

REIMAGINING
FREEDOM IN THE
215 CENTURY
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